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Resumen

En este trabajo se estudia el papel que las mujeres desempenaron dentro de la
urdimbre de relaciones de poder que se tejidé en torno a las practicas de educacion
musical ejercidas en Querétaro de 1866 a 1911. Asi, se da cuenta de cémo el
Romanticismo -que para entonces seguia diseminando profusamente su voz entre
la burguesia local- llevd a que la musica conformara un elemento fundamental del
sistema de identificacion cultural femenino de la época; del mismo modo se
evidencia que el nexo de la mujer con la filarmonia constituyé una via de accién
para las estrategias que los diferentes agentes del campo filarménico desplegaron
buscando favorecer sus intereses particulares y grupales: se indica que dicho lazo
sirvio para, ademas de otras cosas, atacar y reivindicar un régimen politico,
obtener dinero, estrechar vinculos con algunas personas, legitimar conocimientos
artisticos y ganar capital erético. De tal suerte, en estas paginas se muestra que la
utilidad social conferida al hecho de que las féminas decimondnicas se iniciaran en
el arte de Euterpe, que en primer término radico en servir de medio para que hijas,
esposas y madres pudieran cumplir con los canones religiosos, morales y civicos
que les eran dictados, dificultd la construccion de experiencias estéticas femeniles
capaces de ser capitalizadas plenamente al interior de la estructura analizada: a
través de ello, se plantea que aquel ejercicio que ellas tuvieron como aprendices
en el area fue un factor de peso para que se perpetuara la sumision y la
subordinacion que debian guardar frente al sexo opuesto. Aqui, finalmente, se
apunta la injerencia que en ese fenémeno tuvo el oscuro paisaje de la economia 'y

la politica que, luego de restaurada la republica, se divisé en suelo queretano.

(Palabras clave: musica, educacién, poder, mujeres, Querétaro, siglo XIX).



Abstract

In this paper we study the role that women developed inside the power
relationships web that were weaved around the practices of the musical education
practiced in Queretaro from 1866 to 1911. So, it realice of how the romanticism -
wich by then continued spreading it's voice between the local bourgeoisie- took the
music to conform a fundamental element of the female cultural identification
system of the time. Likewise it shows that the bond of the woman with the
philarmony, established a way of action for the strategies that the diferent agents of
the philarmonic field developed searching for their particular and groupal interests:
indicates that the bond served for, among other thing, to attack and claim a political
regime, gain money, strengthen relations with some persons, to legitimate artistical
kowledge and gain erotic capital. That way, in these pages it's shown the social
utility conferred to the fact that the nineteenth-century female were started in the
art of Euterpe, which foreground consisted as a way for daughters, wifes and
mothers to comply with religious, morals and civic canons that were dictated to
them, difficulting the construction of female aesthetic experiences able to be fully
capitalized within the analyzed structure: trough this, it is suggested that the
exercise they had as apprentices in the area was a strong factor to perpetuate the
submission and subordination that they had to keep in front of the opposite sex.
Here, finally, the interference is pointed out that in this phenomenon had the dark
scenery of the economy and politics that, after the Republic was restored, was

seen on Queretaro soil.

(Key words: music, education, power, women, Queretaro, nineteenth century).
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